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Albert Schnelzer: “A will to tell a story”
Albert Schnelzer’s music is rhythmi-
cally striking, but also replete with lyr-
ical and beautiful features. �ere are 
expressive outbursts as well as sensi-
tive intimacy, and a palpable dramatic 
intensity. He is today one of Sweden’s 
most frequently performed compos-
ers, and commissions from orchestras 
and ensembles continue to pour in.  

– I am indeed thankful that my music resonates 
with many people and that I can in this way 
share my sound cosmos with others. I write the 
music that I myself want to hear. It’s not more 
complicated than that. When I listen to some-
thing I have composed and get a strong, positive 
gut feeling, then I trust in it. That the music has 
a sort of intrinsic quality.  

Schnelzer has often described his entry into 
music as “a will to tell a story”, and it is just 
this narrative character that makes his works 
often captivating for audiences as well as mu-
sicians. His recently premiered work Tales of 
Darkness and Sorrow is no exception. He de-
rived inspiration from the somewhat darker 
parts of many of our best-known fairy tales, 
such as H.C. Andersen’s Big Claus and Little 
Claus, where murder and other horrors suc-
ceed one another until Little Claus finally en-
tices Big Claus to drown himself in a stream. 
– It is written in one single long movement, but 
with a number of tableaux that create a balance 
between the bizarre and the emotional. I have 
found my models in famous ballet suites, such as 
Ravel’s Mother Goose and Stravinsky’s Petrushka. 
It is hard to match Ravel and Stravinsky, but I 
can still find the seeds to a celestial, shimmering 
Ravelian atmosphere. In Tales of Darkness and 
Sorrow there is also, just as in Petrushka, a chal-
lenging and virtuoso piano part that requires a 
very able pianist. 

The work was premiered by the Helsingborg 
Symphony Orchestra, which was in fact the first 
professional orchestra to play Schnelzer’s music. 
That was almost 30 years ago. Now some 100 
orchestras the world over have performed his 
works. Among them, the Gothenburg Sym-
phony Orchestra, that for the celebration of the 
city of Gothenburg’s 400th anniversary, commis-
sioned a large oratorio for soprano, baritone, 
mixed choir and symphony orchestra, which was 
given the sea-scented title of SALT. 
– It was to be something big and appropriate 
for the celebration. What I decided on was the 

connection to the sea and travel. Gothenburg 
has always been a gateway to overseas, and it has 
a special history with the America emigrants in 
the 19th century. It was here most of them left 
for their journey across the Atlantic. The sea is 
central, vast and awesome. You get the scent of 
salt in the air. The soprano symbolizes the sea 
and the baritone is man, the migrant. 

Schnelzer’s international stature is borne out by 
prestigious commissions, among them a work 
for the 40th anniversary of the reopening of the 
Alte Oper in Frankfurt. The result was the or-
chestral piece �rough the Eye of the Pegasus  
premiered at the anniversary concert in 2021 
by the Frankfurt RSO under the direction of 
their new principal conductor Alain Altinoglu.  
– The commission came in the middle of the 

pandemic. At first I didn’t understand how 
it happened. As it turned out, Altinoglu had 
premiered my concerto for orchestra, Brain 
Damage, in Gothenburg. He suggested to 
Alte Oper that I could write a new piece for 
the reopening. It was such an honour! The 
opera house has a fantastic history, a great 
many iconic works have had premieres there.  

The music depicts the history of the opera house 
through the eyes of Pegasus. For at the highest 
point on the gable of Alte Oper there is a statue 
in copper that portrays the mythical figure. The 
music pulsates with rhythmic energy, but there 
are moments when time seems to stand still. 
– I have derived the main theme from Mahler’s 
Eighth. It stands for divine creative power and in 
this way the music is linked up with history. It is 
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PASI LYYTIKÄINEN 
Piano Concerto 
Kuopio CO/Christian Karlsen, sol. Risto-Matti Marin
2.10. Kuopio, Finland

MATTHEW PETERSON
Agnus Dei
Swedish Radio Choir/Kaspars Putninš
4.10. Stockholm, Sweden

JUHA T. KOSKINEN
Katoaminen
Helsinki Chamber Choir/Dani Juris
9.10. Helsinki, Finland

ALVIN VIKMAN
Svinborstnatt
Stockholms Musikgymnasium Chamber Choir/Sofi a Ågren
10.10. Stockholm, Sweden

LOTTA WENNÄKOSKI
Recorder Concerto ’Vents et lyres´
Royal Concertgebouw Orchestra/Maxim Emelyanychev, 
sol. Lucie Horsch
15.10. Amsterdam, Netherlands
Alin for double bass and ensemble
Adrian Rigopulos & Helsinki PO ensemble
6.11. Helsinki, Finland
Signes for cello and organ 
Anssi Karttunen, Oliver Latry
10.11. Helsinki, Finland (Hommage à Kaija Saariaho)

TIINA MYLLÄRINEN 
String Quartet
NeoQuartet
26.10. Gdansk, Poland

OLLI KORTEKANGAS 
Snow (Organ Sonata No.4)
Jan Lehtola
Vähän ennen yötä (choral version)
Turku Cathedral Oratorio Choir/Anu Åberg, sol. Ville Rusanen, barit.
26.10. Helsinki, Finland

P R E M I E R E S
structured organically on several diff erent levels, 
which somehow live their own lives, but none-
theless merge into each other. Th ere are more 
levels to discover the more you listen. Th e piece 
is multi-layered – like a good book! 

Swedish folk music is the main source of inspi-
ration for the new soprano saxophone concerto 
written for Anders Paulsson, due to be premiered 
by the Dalasinfoniettan this coming spring. 
– All of a sudden I wanted to write a piece that
would express my love of Swedish nature. Th e
Nordic sound. Th e Swedish melancholy. Th e
Swedish landscape. If you look at our own mu-
sic history there is a tradition to get involved in.
We have grown up with Alfvén’s Midsum-
mer Vigil, A God in Disguise by Lars-Erik
Larsson and other masterpieces. Th is mu-
sic, claims Schnelzer, is in our DNA.
– How would I capture this Swedish-ness? Th e
fi rst movement is a triplet polska. But it is folk
music on my terms – and I take enormous liber-
ties! Th e second movement is a depiction of the
Arctic Starfl ower, the province fl ower of Värm-
land, where I was born. Th e last movement is a
declaration of love to Swedish folk music, where
I have tried to capture the feeling of running
through pools of water, which we have all done
as children. Also, the solo instrument gives me
strong associations to the Nordic soundscape.
Th e introduction to one of the best-known
Swedish orchestral works, Alfvén’s Dala Rhapso-
dy, is played on the soprano saxophone.

Another notable work is Apollonian Dances
, originally composed for violin and piano. 

– Violinist and conductor Hugo Ticciati asked
me to make a version for chamber orchestra and
percussion for the O/modernt Festival with Ev-
elyn Glennie as soloist. Since then it has become 
one of my most frequently performed orchestral
works. Th is autumn Evelyn will appear in per-
formances at both the George Enescu Festival in
Bucharest and Bridgewater Hall in Manchester. 

Other works enjoying international success in-
clude the Balkan-inspired Aksak & Ciphers, the 
Clara Schumann homage Burn my Letters – 
Remembering Clara , and the second violin 
concerto Nocturnal Songs  written for Ilya 
Gringolts.
– I get to meet so many fantastic people and
musicians. One day I’m at home in the stu-
dio, the next day I’m in Bologna, Berlin or
Los Angeles. Every such occasion is a vita-
min injection, Albert Schnelzer concludes.

Göran Persson

LARS KARLSSON
String Quartet No.1 (revised version)
Tempera Quartet
26.10. Helsinki, Finland

JENNAH VAINIO
For the Departed
Krysostomos Choir/Mikko Sidoroff 
2.11. Kaustinen, Finland 

MATTHEW WHITTALL
The World Tree
Helsinki Chamber Choir/Nils Schweckendiek
18.11. Helsinki Finland

TIMO˜JUHANI KYLLÖNEN
Eino Leino Suite 
Tapiola Chamber Choir/Hannu Norjanen
Sonata for violin and piano 
Linda Hedlund, vl, Eeva Rysä, pf 
22.11. Espoo, Finland 

ANTTI AUVINEN
Percussion Concerto
Kuopio City Orchestra/Jukka Untamala, sol. Mika Kallio 
25.11. Kuopio, Finland

MIKKO HEINIÖ 
Shedding my Skin (Trio for soprano, guitar 
and accordion)
Kaisa Kraft, sopr, Patrik Kleemola, gtr, Mikko Luoma, acc
26.11. Turku, Finland 

KALEVI AHO
Concerto for Erhu and Chamber Orchestra
Lapland CO/ Simon Rivard, sol. Kanae Nozawa 
29.11. Rovaniemi, Finland

HUGO ALFVÉN
Complete Orchestral Songs 

Gothenburg Opera Orchestra/Patrik Ring-
borg, sol. Kerstin Avemo, Sabina Bisholt, 
Tobias Westman, Karl-Magnus Fredriksson
dbProductions dbCD218

KALEVI AHO
Clarinet Concerto 
BBC Scottish Symphony/Taavi Oramo, 
sol. Julian Bliss
Signum Classics SIGCD898

Moonlight Concerto for viola 
and percussion, Concerto for 
alto fl ute and strings 
Lahti SO/Anja Bihlmaier, St. Michel Strings/
Erkki Lasonpalo, sol. Hiyoli Togawa, vla, 
Alexej Gerassimez, perc, Sharon Bezaly, fl .
BIS-2626

LEPO SUMERA 
Symphonies 1 & 6 
Estonian National SO/Olari Elts
Ondine 1449-2

N E W A L B U M S

October–December 2025




