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Albert Schnelzer: “A will to tell a story”
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P R E M I E R E S
structured organically on several diff erent levels, 
which somehow live their own lives, but none-
theless merge into each other. Th ere are more 
levels to discover the more you listen. Th e piece 
is multi-layered – like a good book! 

Swedish folk music is the main source of inspi-
ration for the new soprano saxophone concerto 
written for Anders Paulsson, due to be premiered 
by the Dalasinfoniettan this coming spring. 
– All of a sudden I wanted to write a piece that 
would express my love of Swedish nature. Th e 
Nordic sound. Th e Swedish melancholy. Th e 
Swedish landscape. If you look at our own mu-
sic history there is a tradition to get involved in. 
We have grown up with Alfvén’s Midsum-
mer Vigil, A God in Disguise by Lars-Erik 
Larsson and other masterpieces. Th is mu-
sic, claims Schnelzer, is in our DNA. 
– How would I capture this Swedish-ness? Th e 
fi rst movement is a triplet polska. But it is folk 
music on my terms – and I take enormous liber-
ties! Th e second movement is a depiction of the 
Arctic Starfl ower, the province fl ower of Värm-
land, where I was born. Th e last movement is a 
declaration of love to Swedish folk music, where 
I have tried to capture the feeling of running 
through pools of water, which we have all done 
as children. Also, the solo instrument gives me 
strong associations to the Nordic soundscape. 
Th e introduction to one of the best-known 
Swedish orchestral works, Alfvén’s Dala Rhapso-
dy, is played on the soprano saxophone. 

Another notable work is Apollonian Dances
, originally composed for violin and piano. 

– Violinist and conductor Hugo Ticciati asked 
me to make a version for chamber orchestra and 
percussion for the O/modernt Festival with Ev-
elyn Glennie as soloist. Since then it has become 
one of my most frequently performed orchestral 
works. Th is autumn Evelyn will appear in per-
formances at both the George Enescu Festival in 
Bucharest and Bridgewater Hall in Manchester. 

Other works enjoying international success in-
clude the Balkan-inspired Aksak & Ciphers, the 
Clara Schumann homage Burn my Letters – 
Remembering Clara , and the second violin 
concerto Nocturnal Songs  written for Ilya 
Gringolts.
– I get to meet so many fantastic people and 
musicians. One day I’m at home in the stu-
dio, the next day I’m in Bologna, Berlin or 
Los Angeles. Every such occasion is a vita-
min injection, Albert Schnelzer concludes. 

Göran Persson
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