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KALEVI AHO
Concerto for English Horn and Harp 
(2014) Dur: 31’
2222-2211.baritono-02-str
This concerto is the fi rst of its kind in the 
world, and it was enthusiastically received 
at its premiere by DeFilharmonie in Antwerp 

in October 2016. The work opens mysteriously, like a very quiet wind. 
Solo instruments emerge, the musical landscape coalesces, and the 
actual concertante music begins. The third movement, Allegro, con-
tains the most demanding virtuoso parts, particularly for the cor 
anglais.

TOBIAS BROSTRÖM
Samsara (2011) Dur: 20’ 
Concerto for Violin, Marimba and Orchestra: 
2222-4230-12-str
“Samsara” is an Indian word meaning 
continual fl ow, which alludes to the cycle 
of birth, life, death and reincarnation. The 

eff ervescent rhythmical fl ow is something that permeates this shim-
mering, colourful concerto, which is based on South Indian rhythm 
patterns.  Another prominent feature throughout is the use of drones.

Theatron (2014/15) Dur: 22’ 
Two percussion soloists and orchestra: 3233-4331-12-str 
or 2222-4231-12-pf-str
The marimba and the vibraphone are central in this work. The fi rst 
movement opens explosively and lets the solo parts play phrases that 
overlap like a string of pearls. The chorale-like, slow middle move-
ment focuses on the lyrical timbres, while in the last movement, 
which starts out with an improvisatory call-and-response section, 
the tempo accelerates and the intensity gradually increases right up 
to the end.

ANDERS ELIASSON
Concerto for Violin, Piano and 
Orchestra (2006) Dur: 25’ 
3333-4000-02-str
A richly fl owing concerto with a strong 
rhythmic drive. The two outer movements 
are very lively and in dancing rhythms in 6/8 

and 3/4 time, respectively, with syncopated fi gurations in the solo 
parts. In the hymn-like middle movement the music stops short and 
the mood becomes tranquil and meditative. The atmosphere from the 
middle movement returns in the peaceful epilogue at the end of the 
concerto.

Concerto per violin, viola ed orchestra da camera 
(2009) Dur: 25’   2ob-2hn-strings
Also in this concerto one can fi nd a rhythmic drive and a forceful pulse 
in the outer movements, but the character is darker and heavier. The 
third movement stamps along, as it were, in 4/4 time with accentu-
ated quarter notes in the strings. The restless chromaticism is to be 
found with the soloists; they rush on with contrapuntal energy and 
bandy about the motifs among themselves. There is only time for rest 
in the more melodic and infi nitely beautiful second movement.

MIKKO HEINIÖ
Moon Concerto (2007-08) Dur: 38’
for mezzo-soprano, piano and orchestra: 
3333-4331-13-hp-cel-str
This is Heiniö’s eighth in a series of his ex-
citing piano concerto hybrids. It is also is 
an example of his skilful composition tech-

nique packed with allusions. The operatic quality has left its mark on 
the overall form, and “there is magic at the beginning of the fi nale 
when Dowland’s Galliard is heard fi rst on the piano, as the vocal mel-
ody gradually weaves round its harmonies”.

PEKKA JALKANEN
The Serf of Viro / Viron orja (1980) 
Dur: 6’30
for two violins and strings: 44321
In 1981, this work won 1st prize in a com-
petition seeking works using folk music in 
new ways. Jalkanen’s music has a mystical 

attractiveness, setting an old folk tune that runs like a hypnotic scarlet 
thread through the texture, which grows from a minimalist lightness 
towards dramatic moments executed using fi eld technique.

REPER TOIRE T IPS R E V I E W S

OLLI KORTEKANGAS
Charms (1998/2010) Dur: 18’
Concerto for piano trio and orchestra: 
1111-2110-02-1-str
Charms combines soaring melodies with 
virtuoso piano passages. Vivacious in 
character, it opens with a fast movement 

followed by an extensive adagio; the concluding movement is a 
dialogue of fast and slow that eventually peters out into silence. 
Kortekangas rewrote and expanded the fi nal section in 2010.

TOMMI KÄRKKÄINEN
Primo formamentum (2007) 
Dur: 26’ for string quartet and orchestra: 
2222-2000-01-str
When planning this work, the composer 
assigned each of its four movements a visual 
symbol (triangle, circle, square and saw-

tooth line), which then started shaping of the music. The solo quartet 
engages in an intense dialogue with the orchestra, particularly in the 
second movement. Rhythmic, passionate passages alternate with 
calmer, sonorous moments. 

ROLF MARTINSSON
Dawning Landscapes (1984) Dur: 11’
Concertino for Flute, Oboe and String 
Orchestra (also in a version for string quintet)
Alban Berg in Memoriam
Martinsson gives a concentrated picture of 
the dawning landscape. The music vacil-

lates between agitated and calmer sections, but peace is never really 
attained. The fl ute and the oboe sing beautifully but anxiously over 
the very expressive string orchestra. Present here the whole time is 
a gnawing anxiety, a feeling that changes into sorrow at the fi nal 
ebbing-away.

HANNU POHJANNORO
time through light / valoa vasten 
aika (2011) Dur: 20’
Concerto for horn quartet and orchestra: 
3333-0331-13-str
This work has a chamber-music feel – 
there are very few actual solos, as the mu-

sical material is passed from each of the four solo horns to another. 
The idea for this instrumentation came from Schumann’s Konzert-
stück. The title refl ects the original ideas: in order to appreciate the 
subtleties of natural light, you have to stop and look. The same is 
true of sounds and listening. 

HERMAN RECHBERGER 
Alovlar (2001) Dur: 20’
Concerto for clarinet, string quartet, 
frame-drum and string orchestra
An exotic concerto involving styles drawn 
from classical Azerbaijani music and a con-
certante group of clarinet, string quartet 

and frame-drum. The soloist is like a hypnotising snake-charmer 
while the vivid string fi gures characterise the movement of fl ames. 

SVENDAVID SANDSTRÖM
Six Pieces for Piano Trio and 
Orchestra (2010) Dur: 20’
3333-4331-13-hp-str
Sandström wants to entertain with his mu-
sic by means of contrast eff ects. The basic 
character can be said to be very romantic, 

even though the romantic sweetness is split up by powerfully pump-
ing percussion and aggressive passages. The focus is on the three so-
loists and Sandström allows them to appear one by one, all together 
and with and without the orchestra.

LILLEBROR SÖDERLUNDH
Allegro Concertante (1935/40) 
Dur: 6’ for two violins and strings
A double concerto in two movements 
inspired by J.S. Bach. The short opening 
Intrada has an almost solemn character 
and was added to the work as a contrasting 

movement to the rhythmical, dancing second movement’s Allegro. 
Here the violinists move forward in exuberant polyphony from the 
very fi rst bar, and baroque meets Swedish fi ddler music.

Ph
ot

o:
 M

er
lij

n 
Do

om
er

ni
k

Concertos for several soloists 
or concertante groups

Exciting Samuelsson 
Marie Samuelsson is an exciting composer who really 

dares to go all the way in her works with a very per-

sonal tone language… The musicians’ whisperings 

and hissings, with texts such as “People have an inner 

need of freedom”, alternate with instrumental sec-

tions in a dense musical texture. 

Länstidningen Östersund 9.10.

Marie Samuelsson: The Eros Eff ect and Solidarity, 

Love Trilogy – No. 3

 World premiere: Nordic CO/Sarah Ionnides, 7.10.2016 Sundsvall, 

Sweden

Harmonious and alluring 

Martinsson
Late Romantic melodies, harmonious and alluring... 

bold, almost musical-like twists reminiscent of Bern-

stein... The music appealed to the audience who ex-

pressed their appreciation with thunderous applause 

for the orchestra and the fabulous soprano Lisa Lars-

son. Stuttgarter Zeitung 26.9.

Rolf Martinsson: Garden of Devotion 

Stuttgart CO/Matthias Foremny, sol. Lisa Larsson, soprano, 24.9.2016 

Stuttgart, Germany

Lisa Larsson

A Freak in LA
Dausgaard proved 

an involved and an-

imated presence in 

Schnelzer’s 10-minute 

“A Freak in Burbank…

A suitably unsettling 

score for Halloween 

eve, “A Freak” brim-

med with sinister, 

hyperactive energy. 

Dausgaard kept a 

fi rm but fl exible grip 

on the work’s abrupt 

fi gures for strings and 

woodwinds, allowing 

the orchestra to seamlessly navigate its arresting, dis-

ruptive metrical shifts. Los Angeles Times 1.11.

Albert Schnelzer: A Freak in Burbank

Los Angeles CO/Thomas Dausgaard 30.10.2016, Los Angeles, USA

Release
“Release” for string orchestra was composed over a peri-

od of twenty years, and demonstrates that music can be 

both dramatically contemplative and restfully intense. In 

the preceding piece “In memoriam” soprano soloist Han-

nah Holgersson gave singularly beautiful proof of Malm-

löf-Forssling’s ability to entice wordless expressiveness out 

of the human voice. 

Dagens Nyheter 5.9.

Carin Malmlöf-Forssling: Release , In memoriam

Musica Vitae/Malin Broman, sol. Hannah Holgersson, soprano, 3.9.2016 

Stockholm (Baltic Sea Festival), Sweden

Signifi cant premiere
The work is dominated by impressive melodies... 

the end result is nothing short of excellent. The 

same applies to the chorus, which employs the 

broadest range of eff ects, beginning with spell-

like whispered utterances... The performance was 

so good that it was impossible to escape from its 

grasp. Magyar Nemzet 24.10.

Rautavaara demonstrates his considerable skills in 

this music. There is a hint of Webernian Expression-

ism and the late Romanticism of Mahler or Schön-

berg, but above all we can detect the musical ideas 

that Rautavaara went on to develop in his later out-

put. Hufvudstadsbladet 23.10.

The Mine was given a fi ne premiere in Budapest. 

This is one of the most signifi cant works in the his-

tory of Finnish opera... The stage production fi nally 

revealed what an exceptionally powerful libretto 

Rautavaara wrote for this opera. He explores the 

themes of freedom and responsibility from multi-

ple angles and keeps to his themes until the end. 

Helsingin Sanomat 22.10.

Einojuhani Rautavaara: The Mine (Kaivos)

World stage premiere: Hungarian State Opera/Tibor Bogabyi, sol. 

Tommi Hakala, Adrienn Miksch, Béla Laborfalvi Soós, Péter Fried etc., 

21.10.2016 Budapest, Hungary

Fruitful contrasts
Aho conjures up an impressive, symphonically colour-

ed texture where sumptuous tutti passages and more 

introvert sections alternate in a tension-building and 

dramaturgically signifi cant way. Hufvudstadsbladet 12.10.

Kalevi Aho: Concerto for Bassoon and Orchestra

 CD: Lahti SO/Dima Slobodeniouk, sol. Bram van Sambeek (BIS SACD 

2206) 

Most beautiful he ever wrote
Englund’s concerto is one of the major violin concer-

tos of the past century – and not just from Finland… 

The chordal passage after the fi rst movement is per-

haps the most beautiful thing he ever wrote… Klami’s 

lyrical solo lune and luminous orchestral colours re-

tain the interest throughout. FMQ, autumn 2016

Einar Englund and Uuno Klami: Violin Concertos

CD: Oulu SO/Johannes Gustavsson, sol. Benjamin Schmid 

(Ondine ODE 1278-2)

Bergman’s male choir works
In all the works we fi nd the humorist, lyricist, mystic 

and magician in full command of his text-sensitive 

tone painting… The aesthetic pluralism represented 

here is remarkable; Bergman pushes the envelope of 

musical expression. FMQ, autumn 2016

Erik Bergman: Works for male choir

CD: Bergmania Ensemble, Sibelius Academy Vocal Ensemble/Matti 

Hyökki (Alba ABCD 392) Lyrical moods
The disc is musically varied and fascinating... Kai 

Nieminen’s three pieces treat the listener to lyrical 

moods where the melodic sensitivity of the solo in-

strument is excellently showcased. At the focus of the 

disc is Matthew Whittall’s Points of Attraction... This 

combination of American minimalism, Kind of Blue 

riff s and Scandinavian sensitivity certainly appeals to 

me. Yle.fi  7.10. 

Kai Nieminen: Elegy, Hymnos II, Ancient Songs...

Matthew Whittall: Points of Attraction

 CD: Tommi Hyytinen, horn (Pilfi nk JJVCD-162) “Tired Light” 

Wonderfully seductive
The soloists gave this sonorous, attractive, but never 

eff ect-seeking work a wonderfully seductive perfor-

mance together with the Swedish Radio Symphony 

Orchestra… The fl ying fi rst movement (in the score 

marked “volante”) lands in a beautifully nuanced and 

hymn-like calm, before the tempo is driven up with 

exquisitely playful dribbling. Dagens Nyheter 19.11.

Tobias Broström: Theatron

Swedish Radio SO/Alondra de la Parra, sol. Patrick Raab & Johan Bridger, 

percussion, 18.11.2016 Stockholm, Sweden
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Sustained energy
The dramatic arc of this second concerto is lucid... The third 

concerto is even more gripping, its music chillingly illus-

trating the twists of an ancient Japanese horror story.

 Yle.fi  4.11.

Pehr Henrik Nordgren: Piano Concerto No. 2, 

Concerto for Piano (left hand) and Chamber Orchestra

CD: Ostrobothnian CO/Juha Kangas, sol. Henri Sigfridsson 

(Alba ABCD 399)
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Kai 
Nieminen

Matthew 
Whittall

The Mine at the 

Hungarian State Opera
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