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TOBIAS BROSTRÖM 
Piano Concerto No. 1 – Belle Époque 

(2010/11) Dur: 21’
string orchestra

A nostalgic retrospect of an epoch long past, 

viewed in a modern light. The opening movement is quick and live-

ly, with energetic, rhythmical motives. It passes over into a lyrical 

refl ection, which leads on to the calm, impressionistically coloured 

middle movement that also bears traces of Swedish folk music. In 

the fi nale the rhythmical motives return and culminate in a brilliant 

virtuoso ending. 

DANIEL BÖRTZ 
Concerto for Piano – Songs (2004) 

Dur: 32’
2232/4221/11/str

Börtz describes his concerto as “dark and 

broad”, and points out the prominent role of the percussion. There 

are eff ective dynamic contrasts, powerful culminations, extraor-

dinary sonorities and serene, cantabile passages which create a 

feeling of tranquillity and solitude. The work is concluded with a 

strikingly built-up climax in the orchestra (ff ff ), which then fades 

away and leaves the pianist alone in a quiet chorale. 

KIMMO HAKOLA 
Piano Concerto  (1996) Dur: 55’
3222/2220/12/synth/str 

Kimmo Hakola’s mammoth Piano Concerto 

caused quite a stir at its very fi rst performance. 

Its lavish range of styles has everything the soloist or listener could 

hope for, from heroic pathos and humour to heavenly visions. Ha-

kola says he did not wish to impose any constraints, but rather to let 

the work decide where it wanted to go. The result is an unorthodox 

cornerstone in Finnish keyboard literature.

FREDRIK HÖGBERG
Ice Concerto (2012) Dur: 25’
2222-4231-14-piano/str/backtrack (optional 

synchronised back projection videos by Hög-

berg)

Trying to reveal the secrets of the ice core, we are taken along to 

the world of ice crystals, where we can experience delightful and 

groovy music, as well as burning pianos. The inner essence of the 

ice is interpreted on the fi lm screen by a forceful, partly animated, 

dance. The music starts out virtuosic and beautifully, and ends with 

a hair-raising pop fi nale. Something out of the ordinary.

OLLI KORTEKANGAS
Piano Concerto (2010-11) Dur: 27’
2222/2221/12/hp/str 

This virtuosic piece begins with a piano chorale, 

the material of which is soon taken up and ap-

propriated by the orchestra. The third movement is a solo cadenza 

constructed on the lines of a passacaglia, partly improvised or 

planned. The concerto derives its strength from the shifting colours 

and moods, and there are some quick, movie-like cuts.

KAI NIEMINEN 
Concerto for Piano and Orchestra 

(Refl ections… In the Enchanted 

Waves… of Time…) (2007) Dur: 35’
2222/2200/11/hp/str 

A work inspired by Georges Perec’s book Life: A User’s Manual. The 

story in the book about the two swindlers has been transferred in 

the music to the passages tinged with irony for the French horn. 

Other key words of the concerto are Liszt, gondola and Venice. Nor is 

Chopin forgotten, either; there is a brief quotation from the E minor 

Piano Concerto in the closing movement.

VELIMATTI PUUMALA 
Seeds of Time  (2004) Dur: 38’
3333/4231/13/hp/upright piano/str

Puumala has divided his orchestra into smaller 

units and singled out players to act as a bridge 

between orchestra and soloist. The fi rst two, hectic movements are 

“daytime music”, while the third has softer tones. It is a movement 

of static images, of windows on a time that just exists without mov-

ing. Various seeds of time are sown here and there into the music: 

snatches of jazz, beautiful melodic outbursts and meditative pas-

sages.

TAPIO TUOMELA
Piano Concerto (2008) Dur: 32’
2222/2200/01/0/str

This concerto written for Iiro Rantala works 

on the principle of “faster, higher, stronger”. It 

has room for improvisation, some jazzy jinks and a pinch of perfor-

mance. Tuomela makes the most of his sinfonietta-sized orchestra, 

and the communication between conductor, soloist and orchestra 

has all the panache of live music-making.

WILHELM STENHAMMAR 
Piano Concerto No. 2 in D Minor 

(1904-07) Dur: 30’
2222/4231/1/str

Conceived in one single span, this four move-

ment, romantic classic is characterised by a “war of the keys”. This 

confl ict creates a tension between piano and orchestra, which is 

only resolved when the soloist, after the cantabile and melancholy 

third movement, with a subtle and virtuoso transition, lures the 

orchestra into his key, in the glorious fi nale. 

LEPO SUMERA 
Concerto for Piano and Orchestra 

(1989/rev1997) Dur: 19’
2200/1000/10/str

In the fi rst movement, the piano sparkles over 

transparent orchestration. The role of the soloist is absorbed and 

minimalistic rather than virtuosic. The second movement begins 

with a meditative piano theme that grows and culminates in a 

mighty crescendo. The use of the timpani in the manner of a sha-

man’s drum is evocative of the potent music of Veljo Tormis.

ADOLF WIKLUND 
Piano Concerto No. 2 in B Minor (1917) 

Dur: 27’
3223/4231/1/str

There are those who describe Wiklund’s Piano 

Concerto as a combination of Rachmaninov and Grieg. Here we 

have a fl owing elegance, expressive melodies, Nordic melancholy 

and harmonic surprises. It is easy to be carried away by the unex-

pected sweeping gestures and melodies, as well as by the splendid 

handling of the orchestra. A romantic gem. 

cal interpretations. Heiniö composed them both 

as dance works and installations in close part-

nership with choreographer Tiina Lindfors. 

Hermes is scored for piano, soprano and string 

orchestra, while Khora has fi ve percussion play-

ers instead of an orchestra. Both concertos can 

also be performed in concert versions.

Rhythm has always been an integral part of 

Heiniö’s music, and his passion for this can be 

traced back to the rock bands of his youth. Th e 

rhythmic beat springs both from the body and 

from various generic traditions, culminating in 

Khora, which also bears West African echoes. 

But then Heiniö did, after all, spend several 

periods at the Villa Karo in Benin, composing 

and learning how to drum. “Th e body’s expres-

sive power, the performer’s transformation into 

a grand illusion, the intensity of the presence… 

Collaborating with Lindfors and the ERI Dance 

Th eatre, I seriously began to believe in the magic 

of music theatre,” he wrote.

In the Kuukonsertto (Moon Concerto, 2008) 

commissioned by the Finnish Radio Symphony 

Orchestra, Mikko Heiniö once again sets off  

along a new path, and comes up with more sur-

prises. Pairing the piano is a mezzo-soprano, and 

the music has an operatic feel and clear elements 

of Lied. Th ere are also some quotations from 

and variations on the song Kung Erik (King Eric) 

by Hugo Ingelius and John Dowland’s Galliard 

to Lachrimae for lute. According to Heiniö, the 

listener may not always be aware of these lyri-

cal melodies, but the scent is nevertheless there. 

Th e Moon Concerto is a kindred work to Heiniö’s 

highly-acclaimed opera Eerik XIV (Erik XIV) 

and proceeds like a drama, as if from one scene 

to the next. Sometimes it is the piano’s job to 

comment on the singer, at others to carry the 

music along.

Heiniö’s most recent concerto is once again a 

leap into new territory. Nonno for amplifi ed pi-

ano and big band (Piano Concerto No. 9, 2011) 

was a commission from the UMO Jazz Orches-

tra. At fi rst, Heiniö decided to give jazz a wide 

berth, even though there are some strong point-

ers to jazz in some of his earlier works, but in the 

end he got carried away by the characteristic big 

band sound. And this he successfully combines 

in Nonno with orchestration steeped in colour.

Mikko Heiniö is already warming to the idea 

of writing a tenth piano concerto. It could be 

scored for piano, wind quintet and string quin-

tet, but he is also toying with other options. One 

thing is, however, certain: it will once again be a 

new, exciting and unique addition to his series of 

piano concertos.

Henna Salmela
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