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KALEVI AHO
Concerto for Trumpet and Symphonic 
Wind Orchestra (2011) Dur: 31’
3353-4331.bar-03

This work is suitable for performance at both wind 

band and symphony orchestra concerts. It begins 

with singing, lyrical music. The quick second movement poses great 

challenges for the soloist, and has some elements of jazz. The calm 

orchestral writing is interrupted now and then by cadenza-like pas-

sages for the trumpet, and the work gradually grows more dynamic 

and dramatic towards the end. It is at this point that the soloist be-

comes most virtuosic.

ERIK BERGMAN
Fantasia per tromba ed orchestra (2003) 
Dur: 19’ 2222-4330-13-str

The Fantasia dates from the late period of Berg-

man’s composing career. It diff ers from the con-

ventional concerto format, being a fantasia in 

which the trumpet ranges from two solo cadenzas to a fi nal build-up 

in which each section of the orchestra draws a profi le of its own. Dif-

ferent aspects of the trumpet are presented, from translucent chamber 

music-like intimacy to idyllic ‘Pastorale’ moments. The work refl ects el-

ements of the 20th century trend in trumpet interpretation and tech-

nique, not least of US jazz and French impressionism.

TOBIAS BROSTRÖM
Lucernaris – Concerto for Trumpet, 
Live Electronics and Orchestra (2009) 
Dur: 30’ 2222-4231-12-pf/cel-str

Lucernaris has been described as a wandering 

from darkness towards light, and consists of two 

parts. The fi rst is darker and heavier, opening on the fl ugelhorn, and 

ending with a very eff ective section where the soloist plays against 

himself in a rhythmic pre-recorded loop. Building up a huge climax, 

it leads over to a short live-electronic interlude. In the second part it 

starts to lighten up in the solo part and a shimmer comes over the 

orchestra. The work concludes with a beautiful chorale-like section 

where the soloist leaves the stage, and in the very end we hear the 

muted trumpet playing in the distance. The work is intended to be 

performed with stage lighting.

DANIEL BÖRTZ
Trumpet Concerto – Songs and Dances 
(1994-95) Dur: 27’  2222-2000-11-0-str

Songs and Dances is the fi rst in Börtz’s tetralogy of 

solo concertos in which the word “songs” is includ-

ed in the title. And it is obvious how Börtz lets the 

trumpet sing with expressive melancholy and beauty. But there are 

also sections dominated by primitivistic and dance-like rhythms. Börtz 

succeeds in creating real drama in the music. The trumpet engages in a 

dialogue with the orchestra, which Börtz at intervals lets disappear in 

order to make room for more trimmed-down sections.

MIKKO HEINIÖ
Envelope for Haydn’s Trumpet Concerto in 
Eb (2002) Dur: 20’ 3333-4331-13-hp-pf-str

In this work Heiniö “envelops” the Trumpet 

Concerto by Joseph Haydn in his own music – a 

combination of wild, muscular sounds and vig-

orous rhythms – and the result is an exciting blend of old and new. 

The whole work begins with Heiniö’s music (c. 12½ minutes), proceeds 

without a break to the Haydn concerto (c. 16 minutes), and ends 

again with Heiniö (c. 7½ minutes). Heiniö has also added a caden-

za to the Haydn concerto and written bridge passages between the 

movements.

FREDRIK HÖGBERG
The Poem – Concerto for Trumpet and 
Orchestra (2005) Dur: 25’ 
2222-4230-12-hp-str

The Poem is a trumpet concerto featuring both 

theatrics and humour, where the soloist, besides 

playing, also has to read a poem, do magic tricks, etc. But above all we 

are off ered delightful and unashamedly entertaining music, contain-

ing everything from languorous melodies to rhythmical, swinging and 

very virtuosic sections. The concerto ends with the soloist showing off  

in a Dizzy Gillespie-inspired fi nale.

TIMOJUHANI KYLLÖNEN
Concerto for Trumpet and Orchestra 
“Cadiz” (2012) Dur: 22’ 
1111-1110-1-2-str

This concerto was composed as a commission 

from the Gran Teatro Falla in Cadiz, where Kyllö-

nen was composer-in-residence. The music is a blend of historical and 

Spanish moods and fanfares, seasoned with Latin percussions. The 

church bells of Cadiz were the fi rst impetus to the work and they are 

echoed at the beginning of the Andante movement. The rhythmic fun 

and games lead to a slow, solemn Maestoso march, after which the 

fi ery Spanish rhythms return and the work builds up to a fi nal climax.

ROLF MARTINSSON
Bridge – Trumpet Concerto No. 1 (1998) 
Dur: 27’  
3332-4331-13-2hp-pf/cel-str

Bridge consists of three large sections linked to-

gether by one lyrical and one dramatic cadenza 

in the solo trumpet part. The fi rst section takes its point of departure 

from a melodic monogram derived from Håkan Hardenberger´s name, 

and the music undulates through extensive orchestral culminations. 

After that follows a slow section with many nuances of sonority, such 

as playing on so-called musical glasses. The concluding section is 

thrilling, extremely rapid and virtuosic. 

BENJAMIN STAERN
Surprise! (2015) Dur: 15’
2222-2000-01-hp-str

Surprise! is a lyrical concertino in three move-

ments with melody in focus and a relatively 

transparent instrumentation. It starts off  with a 

virtuosic Fantasia, which is followed by the second movement’s slow 

Aria, where the trumpet gets to sing beautifully. The fi nal movement is 

a clearly humorous and lively Scherzo, which is rounded off  by a playful 

cadenza.  Read also the review on this page.

HARRI WESSMAN
Concerto for Trumpet and Orchestra 
(1987) Dur: 18’  
1111-1100-02-str

The fi rst movement presents two themes includ-

ing a “sailing theme” in which the composer’s 

aim was to make the music pleasant in a very summery way and to 

write as beautiful a melody as possible creating the feeling of sea and 

the bracing archipelago. In the slow movement the muted trumpet 

sings melancholy, sentimental thoughts in dialogue with a solo violin. 

Wessman has also written another work for trumpet and orchestra: 

the Concertino Mirrors for strings.
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Works for trumpet and orchestra

Exhilarating Tales 

from Suburbia
Schnelzer’s approach to orchestration is exciting 

and at times unexpected...wind, brass and strings 

nailing their colours to the mast clearly through-

out the work’s various dramatic turns... But the 

lyrical elements are strong too, carrying a potent 

sense of searching, free from metrical constraints, 

and also passion, culminating in some exhilarat-

ing moments of full-on freakout. 5:4 March 2015

The performance was an action-packed show 

number, in which Harding got the music to swing 

on every pumping beat of the dance rhythm, but 

also captured every budding solo. A riffi  ng ecsta-

sy went through the strings, perhaps it was the 

stress of the big city. Dagens Nyheter 30.3.

The contrasts in a suburb between the rural idyll 

and the modern city teeming with life were here 

given an extraordinarily brilliant illustration in 

sound. With a formidable, skillfully handled pal-

ette of sonorities, calm tranquillity and unruly 

stress were coloured in incessant contrasts.

 Upsala Nya Tidning 26.3

Albert Schnelzer: Tales from Suburbia

World Premiere: BBC SO/Kirill Karabits, 13.3.2015 London, UK

Swedish premiere: Swedish Radio SO/Daniel Harding, 25.3.2015 

Uppsala and 28.3.2015 Stockholm, Sweden

The ten orchestral songs by Rolf Martinsson were 

inspired by Emily Dickinson’s poems and com-

prise movements that convey moods and col-

ours from the symbolic poetry… he intelligently 

combines the late-romantic, impressionistic and 

colourful features with a song style that is above 

all characterised by recitative and related to con-

tent. Thüringsche Landeszeitung 15.4.

Rolf Martinsson: Orchestral Songs on 

Poems by Emily Dickinson

Staatskapelle Weimar/Stefan Solyom, sol. Lisa Larsson, soprano 

12.4.2015 Weimar, Germany

Romantic and colourful Martinsson songs
The SCO brought a lyrical depth to Martinsson’s 

vivid and animated score… the poignancy of the 

plight of Indian poet Rabindranath Tagore’s love-

lorn protagonist in his collections of poems enti-

tled ‘The Gardener’, was exquisitely explored by 

Larsson as she skillfully communicated the angst 

ridden bewilderment of a deep yet unrequited 

love. The Herald 10.5.

Rolf Martinsson: Garden of Devotion

UK premiere: Scottish CO/Olari Elts, sol. Lisa Larsson, soprano, 

8.5.2015 Glasgow, UK

Staern’s playful Surprise
In the fi rst movement the soloist was forced, time 

and again, up into the highest register to show off  his 

technique above the sophisticated instrumentation 

of the orchestra. Draglund managed this admirably. 

In the slow middle movement he had occasion to let 

his instrument sing in an aria in binary form, in which 

the second part became fascinating nocturnal music 

as the soloist played with the mute on. The work was 

then rounded off  with a playful fi nale where the solo-

ist was given many opportunities to display his mas-

terful art of phrasing. Helsingborgs Dagblad 27.4.

Benjamin Staern: Surprise

World premiere: Helsingborg SO/Nazanin Aghakhani, 

soloist Filip Draglund, trumpet, 26.4.2015 Helsingborg, Sweden

Bravura concerto from Hakola
During this megalith lasting over 40 minutes the so-

loist has time to coax out more notes in dialogue with 

the orchestra – and that means specifi cally double 

stops, fl ageolet notes and good old bravura echoes – 

than in any other Violin Concerto. Kaleva 28.3.

Kimmo Hakola: Violin Concerto

Oulu Sinfonia/Johannes Gustavsson, sol. John Storgårds, 

26.3.2015 Oulu, Finland  

Powerful Message of Tormis
Tormis has used a “chemical process”, the result of 

which is a fusion of folklore and the techniques of pro-

fessional music, which is probably unique in the whole 

world. The performance was stunning and accentuat-

ed the suggestiveness that is characteristic of Tormis’ 

music…He is a painter of sounds, a master of colours...

Curse upon Iron infected the whole world back in the 

day. Even now, it has a powerful message that leaves 

you inwardly shaken. Postimees 16.2.

Veljo Tormis: Curse upon Iron , Autumn Land-

scapes etc. (85th birthday concert)

Estonian Philharmonic Chamber Choir/Kaspars Putniņš, Youth & Cham-

ber Choirs of Tallinn Music High School /Ingrid Kõrvits, Janne Fridolin, 

13.2.2015 Viljandi, Estonia

Aho’s Chamber Symphony in 

New York
Kalevi Aho’s remarkable Chamber Symphony No. 2 

was the most unsettlingly brilliant piece here. Written 

for string orchestra, it’s a contemporary of John Ad-

ams’s classic Chamber Symphony and just as persua-

sive…With extended, stratospheric passages in the 

violins, this symphony is a punishingly diffi  cult work, 

but you’d never have known it from the strings’ com-

mand. Shaped sensitively by Mr. Gilbert, it took on 

a powerful narrative quality, like Schoenberg’s “Ver-

klärte Nacht” updated, darker and more ambiguous.

New York Times 8.3.

Kalevi Aho: Chamber Symphony No. 2

New York Philharmonic/Courtney Lewis, 7.3.2015 New York, USA

Astonishing Sandström Mass
Mogens Dahl’s eponymous 18-strong chamber choir 

copes with every technical challenge of this fantasti-

cally diffi  cult music. Sandström stretches every vocal 

part with his luscious harmonies, throwing in clusters, 

hissing, glissandos and bell-like harmonics for good 

measure. Such vocal dexterity is truly astonishing and 

well worth exploring and relishing.

Gramophone 2/2015 

Sven-David Sandström: Nordic Mass

CD: Mogens Dahl Chamber Choir/Mogens Dahl, Toke Møldrup, cello 

(EXLCD 30164)

Startling contrasts
The mood is, even at 

its fi ercest, pensive 

and concentrated…

placing oneself at the 

mercy of the notes is 

rewarding. Refl ecting 

Landscapes and In 

der Winterzeit pres-

ent perhaps the lusti-

est, but also the most 

fragile and gentlest 

sound phenomena… The contrasts are startling. 

Keskisuomalainen 13.3.

Kai Nieminen: Refl ecting Landscapes, Capriccio, 

Astolfo sulla luna, Poems from Standstill Time and 

Silence, Waves of Sorrow… In memory of…, Nottur-

no ”Uccelli della notte”, Epitaph, In der Winterzeit

 CD: Trio La Rue (Pilfi nk Records JJVCD-137)

Filip Draglund

Albert Schnelzer/Swedish Radio SO
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Mihkel Kerem

Lisa Larsson and Rolf Martinsson
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Meditative work by Kerem
Per Nyström was the solo cellist in Lamento and inter-

preted the feeling of sorrow and lamentation in a way 

that was moving, poignant and very beautiful. The 

idea of performing Kerem’s concentrated and medita-

tive work with a rhythmically lively piece by Bach was 

surprising and constituted a fi ne entity.

Oskarshamns-Tidningen 25.3.

Mihkel Kerem: Laudatio, Lamento

Camerata Nordica/Terje Tønnesen, sol. Per Nyström, 23.3.2015 Kalmar, 

Sweden 


